





























































































































































































































































































































































































［1］ ‘List of Pictures etc. Stored at the Pantechnicon. The Property of K. Matsukata esq.’ 
Correspondence concerning the Matsukata Collection. Arthur Tooth and Sons, London. 
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た。Monique Le Pelley Fonteny. Léon Augustin Lhermitte, 1844-1925: catalogue raisonné. 














































［29］ 「惜しや松方コレクション  遂に分売の悲運に逢着：担保にとった十五銀行がこの不景気に持
堪えられず」『東京毎夕新聞』1930年2月8日。



































The Matsukata Collection Artworks Stored in London 
Masako Kawaguchi
In February 2016, I was made aware of the existence of a document titled, 
“List of Pictures etc. Stored at the Pantechnicon. The Property of K. 
Matsukata esq.” in the Tate Archive, London. Work is progressing on the 
identification of all of the art works collected by the Japanese businessman 
Kôjirô Matsukata (first day of the 12th month of Keiô 1 in the Japanese 
calendar/January 17, 1866 – June 24, 1950) in Europe between the Wars, 
and the results of the project will be published as a general catalogue of 
the Matsukata Collection (in two volumes scheduled for release in 2017 
and 2018). Prior to that publication, this article presents an overview of 
the object list, and investigates materials related to the movements of the 
Matsukata Collection items that were stored in London.
 The massive art collection that Matsukata assembled in early 20th 
century Europe consists of:
i) the group of works that were previously in France that became the basis 
for the NMWA;
ii) the group of works stored in England;
iii) the group of works that had been sent to Japan and then were dispersed 
by a succession of auctions;
iv) and works such as those formerly owned by the Parisian jeweler Henri 
Vever (ukiyo-e works from the Matsukata Collection now in the Tokyo 
National Museum).
Of these works, group ii) was stored in the Pantechnicon warehouse in 
London, which burned down in October 1939 with all contents destroyed 
by the fire. The exact contents of that group and its numbers have been 
unknown. The 2016 discovery of a document that provides an overview 
of the group, listing the artist, title and evaluation of each work in the 
group, takes us one step forward in understanding the London group. 
This discovery – made a century after Matsukata was said to have 
begun collecting artworks in London in 1916 – is époque-making for our 
understanding of the entirety of his collection.
 The newly discovered list consists of 15 typed A4 sized pages. Overall, 
316 items are listed in numerical order. That figure confirms the number 
included in materials left by Tomoji Okada of Yamanaka & Co.’s London 
branch. The overwhelming majority of the listed works were by British 
artists, headed by those of Frank Brangwyn, a close friend of Matsukata. 
The list includes such major Brangwyn works as Belgium, 1914 (Exodus), 
which was displayed in the 1924 Brangwyn retrospective. The Brangwyn 
Room decor included in the list underscores what had previously only been 
known from the comments made by related individuals, namely the plans 
to move the Brangwyn Room to Tokyo. There is also a scattering of works 
by such British painters as James Jebusa Shannon and Charles Ricketts 
and sculptor Alfred Drury, who were all acquainted with Matsukata. 
Works by these artists have not been previously found in the Matsukata 
Collection. We can surmise that Model of the Victoria Memorial, by another 
sculptor, Thomas Brock, is based on the memorial of the same name that 
graces the front of Buckingham Palace. Thus this group can be said to be a 
condensed essence of early 20th century British art.
 This list was included in the Arthur Tooth and Sons Gallery papers. 
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According to correspondence preserved with the list, in the 1930s this 
gallery wanted to purchase Matsukata Collection works from Kokusai 
Kisen Kabushiki Kaisha, Ltd for further sale. There was particularly 
passionate interest in buying the Matsukata Collection works by Philip 
Wilson Steer and Augustus Edwin John, two British artists then extremely 
popular. These documents indicate that the Matsukata Collection was not 
some unknown entity unseen by human eyes, but rather a collection that 
fascinated the art dealers who knew its contents. 
 Conversely, while art groups in Japan had started a movement asking 
for changes in the luxury items tax aimed at the importing of artworks, 
the overseas storage of Matsukata’s collection did not change. Then in 
a very short time Matsukata’s collection in Japan was impounded as the 
personal assets of the president of his company, Kawasaki Dockyard Co., 
Ltd., then being reorganized after bankruptcy. The works were auctioned 
and thus scattered. Embroiled in that process, Matsukata announced in 
an Osaka newspaper, “While the works I purchased in previous years in 
Europe have been seized by the bank, those works left in England will also 
be sold in this instance in order to repay outstanding loans.” Faced with his 
company’s difficulties, it would seem that he had to shed his attachment to 
those works.
 While previously attention has focused on the Jugo Bank as creditor, 
in fact there were also others. The first Matsukata Collection auction held 
in 1928 was of works held as security by the Fujimoto Bill Broker Bank. 
Those works not sold were inherited by that bank’s successor, the Daiwa 
Securities Group, and in the end those works were also scattered. The Ex-
Matsukata Collection furniture and other materials donated by Daiwa to 
Kyoritsu Women’s University, Tokyo, are some of those remaining items.
 In 1939, the works remaining in England once again became the 
topic of discussion. This furor was set off when an Osaka newspaper 
reported that the Japanese Ministry of Finance ordered Jugo Bank to 
sell the remaining Matsukata Collection works, including those in the 
London storehouse, in London as part of its efforts to gain foreign credits 
in wartime. While it is unclear how the Tooth Gallery was involved, it is 
certain that movements were being made both in Japan and England to 
sell off the works. However, these plans were never realized, given the 
content of a memo that accompanied the newly discovered list, “The whole 
of the Matsukata collection was burnt in the Pantechnicon fire, with the 
exception of about three pictures.”
